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THE DRAMA AND THE STAGE. 
Cuapter ITI. 
LEIGH HUNT, JERROLD, WHIT&, LOVELL.—MRS. 
BUTLER, MISS FAUCIT, AND MRS. C. KEAN.— 
Cc. KEAN, CRESWICK, AND DAVBNPORT. 


Leigh Hunt is better known as a poet and 
essayist than a dramatic writer; his ‘ Legend 
of Florence”? however entitles him to the 
latter appellation. It is a play abounding in 
poetic beauties, but it is not of a high order ; 
the structure is defective, and the characters 
lack power. If Leigh Hunt is a man of genius, 
he is not a dramatist of genius, and it seems 
as if his solitary play were well nigh forgotten. 
Jerrold is a very popular writer, and a de- 
cidedly clever dramatist ; his ‘* Bubbles of the 
Day ” and ‘Time Works Wonders” are not 
so good however (though they may be as witty) 
as some of his small pieces — the ‘ Rent 
Day” and the “ Painter of Ghent.” Jerrold 
is a great wit, but he has not done justice to 
to himself in any of his works. White is a 
less talented man than Hunt and Jerrold, 
being inferior to the one as a poet, and to the 
other as an epigramatic writer. White has 
pathos, humour, feeling, and a fair portion of 
dramatic skill; his ‘* Earl of Gowrie” con- 
tains powerful scenes, but it is questionable 
if it would succeed on the stage as well as 
“John Saville of Haysted” and ‘ Feudal 
Times.” Lovell is more popular than White ; 
his ‘ Wife’s Secret” having been one of the 
most success{ul of modern plays. He is 
genial and healthy, and knows how to get up 
situations; yet we are on the whole inc!ined 
to prefer White’s dramas to his. The cha- 
racters in the play of “John Saville” are 
more distinctly individualised than in the 
‘* Wife’s Secret,” and there is more fresh- 
ness, force, and passion. Lovell however 
is a man who deserves to succeed; there is 
good feeling and sense in his productions, and 
though there bea little clap-trap now and then, 
the tone of all his writing is eminently genial. 
Mrs. Butler is decidedly a genius; we wish 
that she were a fixture at one of the London 














theatres, but we fear she is lost to us. Her 
acting, unequal as it is, sometimes reaches 
inspiration. Miss Faucit cannot be compared 
to Mrs. Butler as an imaginative actress. 
The acting of the last of the Kemble’s has 
occasionally the grandeur of a John Martin ; 
it is grand, broad, and sublime. Miss Faucit’s 
ideal and psycholigal performances are like 
exquisite paintings on ivory, replete with gem- 
like finish, but rather beautiful and fine than 
powerful. This is the reason of her success 
in Marston’s plays. Their minds are both 
subtle and delicate, dwelling on the minute, 
the refined, the ideal, and deficient chiefly in 
fire and brilliancy. Mrs, Charles Kean is ra- 
ther below Miss Faucit as an actress; as Miss 
Faucit is below Mrs. Butler. The physique 
of Mrs. Kean is feeble, and she should always 
be seen at a small theatre. At the Strand 
she would be delightful in simple and natural 
parts. Her chief fault is her elocution—not 
that it is spasmodic, like Miss Addison’s—but 
that it is deficient in continuity and even in cor- 
rect punctuation. She runs one line into ano- 
ther without regard to the sense and emphasises 
of every sentence. She is full of feeling and 
pathos however, and is one of the most lady like 
of actresses. C. Kean is not superior to many 
an actor who earns but £3 a week at the mi- 
nors. He may now and then act a bit well, 
but in general he is a mannerist, vulgar in 
his style, and mediocre in conception. We 
rank him amongst our third rate tragedians, 
Creswick is a fair second rate actor, with some 
intelligence and poetical feeling, painstaking 
and rather cold, deficient in dignity and no 
elocutionist, but sometimes in a good melo-~ 
dramatic situation reaches electricity, He is 
more gentlemanly perhaps than Kean, and not 
quite so short and awkward. Davenport has 
a good stage figure, and may be classed with 
Anderson, Graham, &c. He has the defect of 
almost all Americans, a broad and coarse pro- 
nounciation. He is a man without the fire 
and passion of the old school of Kean—and 





that is nearly defunct—but he attempts a 
fiery style. R.W.T.B, 
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METROPOLITAN THEATRES, 


DRURY LANE, 

The “ School for Scandal” is the enly new 
feature during the past week. Mrs. Nisbett’s 
Lady Teazle possessing so many beauties was 
warmly welcomed, Cooper’s Joseph is so well 
known, no comment is necessary. The 
Charles of Mr. Anderson was easy and pleas- 
ing and would have told well, but for the 
dreadful hoarseness he was labouring under. 
Moses in the hands of Mr. Emery met with 
the peculiar attention necessary for the attrac- 
tive representation of such a part. And here 
our praise must end. Mr. B. Baker and 
most of those who played the other characters 
were very, very poor. The only exceptions 
we can make are Mr. Vining’s Backbite and 
Mrs. Winstanley’s Mrs. Candour, the latter, 
by-the-bye was much too coarse. En pas- 
sant, Mr. Basil Baker should be a trifle more 
careful with his French, feet shampeter is too 
palpable an error for a London audience to 
stomach, Thecomedy is very well got up. 


PRINCESS'S. 

Loder’s fairy opera of the ‘* Night Dancers” has 
been revived with a powerful cast. Mr. Allen sus- 
tains his original character, and Madlle. Nau that 
of Giselle, originally sung by Albertazzi. Sara 
Flower’s character of Bertha has been given to 
Madame Macfarren, and Mrs. Weiss the role of 
Miss Smithson. Mr. Corri is the Fridoline in lieu 
of Mr. Leffler. On the whole we think the opera 
better supported than on its original production, 
Madlle. Auriol being included in the cast, adds 
greatly to the effect. To our taste she is the finest 
terpsichorean artiste that has trod these boards. 

SADLER’S WELLS. 

‘* Love’s Sacrifice’ has been revived for 
the purpose, we suppose, of placing Miss 
Edwardes in the character of Margaret. This 
young lady plays with feeling, but there is 
very little variety in her delivery. There 
seems but one step between her ordinary 
voice and her passion. However she is very 
young and may rapidly improve. Hermoine 
is a part which displays Miss Fitzpatrick 
to much advantage. The return of Mrs, 
Brougham will prove of much service to the 
company. Matthew Aylmer by Mr. Marston 
though a powerful, is nevertheless a painful 
performance in many parts. Mr. G. Bennett 
is very good as Paul Lafont. Messrs. Dick- 
inson, Hoskins, and Younge deserve noticing. 

SURREY. 

“*Old Love and New Fortune” has been played 

during the week, but we doubt it ever becoming a 














lasting favourite. “As a literary work it miist be 
considered as saying much for its author, Mr. Chorly, 
but as an acting play, it want simplicity necessary to 
thoroughly develope the story. The heroine is a 
daughter of a ricii and proud baronet, and though 
deeply in love with La Roque, jilts him for Lord 
Overbury, who she regards soley for his rank, 
having thus sacrificed her feelings, remorse takes 
its hold upon her, and unable to bear up against her 
misery, she subdues her pride, and on her knees 
asks forgiveness of her former lover. As a matter 
of course La Roque tumbles over some title deeds, 
which show that Lord Overbury’s title belongs to 
himself, and thus Sybil, for such is the name of the 
heroine, gains not only her ‘* Love,” but that which 
she so long has coveted, a “ Fortune.’”’ Messrs. 
Creswick, Mead and Fitzroy exerted themselves to 
their utmost and Madme, Porisi was highly impres- 
sive as the heroine. The play is excellently put on 
thestage. Fitzball’s ‘‘ Red Rover” was announced 
for Monday, but we have not yet had an opportunity 
of witnessing it. Report speaks highly of a new 
American Panorama which is exhibited in the “ Red 
Rover.” 








STANDARD. 

The interesting drama of ‘* The Seasons” 
continues its triumphant career and is nightly 
received with continued bursts of applause. 
A variety of other entertainments of a very 
varied description succeed the representation 
of the first piece, which meluding the perfor- 
mance of Mr. Smith’s well-trained dogs, ap- 
pear to give great satisfaction to the crowded 
houses thus attracted hither. Of a verity 
Mr. Douglass deserves great praise for his une 
remitting efforts to obtain and merit the pa- 
tronage of the public. 

CITY. 

Several old dramas have been revived here 
with average success, but the principal fea- 
ture at present is the total want of any stir- 
ring novelty ; to this important fact we beg 
to direct the attention of the managers. The 
pantomime has now finished its career and the 
benefit of its author, Mr. N. Lee, is advertised 
for the present week and will no doubt be 
a bumper. The present display of works of 
art in the saloon merit much consideration ; 
their gratuitous exhibition adds very much to 
the gratification of visiting this establishment 
and is also greatly enhanced by the obliging 
and gentlemanly demeanour of their proprie- 
tor, Mr. Dore. 


QUEEN’S. 

The new drama of “ The Bronze Statue” 
with its gorgeous scenery and striking effects 
appears to have created quite a furore at this 
theatre, and crowded houses reward nightly 
the skill of the writer—the liberality of the 
management—the effects of the artist, (Mr. C. 
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J. James) and the ability of the company. A 
pular farce and an interesting melo-drama 
ie concluded the entertainments with eclat 
during the present week. 
PAVILION. 

The house continues to be extremely well 
attended and deserves to be so, a continued 
range of novelty being the order of the night. 
Little Miss Thorne, the daughter of the re- 
spected lessee, has appeared in a juvenile 
character with distinguished success and ex- 
hibits very considerable promise of future 
excellence. 

EY 
LONDON AUDIENCES. 

We have often noticed, on looking around 
us, a vast difference in the audiences who at- 
tend the various theatres. Price of admission 
will suggest itself to our readers as the pri- 
mary cause of quiet, noisy, tolerably respect- 
able, and fashionable audiences, but in many 
cases it is very certain that price is not the 
guage to determine the character of an audi- 
ence. Treating the subject in a broad manner, 
we, like every body else, could of course 
testify to the wide difference in the position 
of those who visit the Haymarket and those 
who support the Victoria, but this is not our 
object, we wish to come very much within 
this boundary, and prove that where at two 
theatres where it is the same amount of ad- 
mission, audiences of different degrees assem- 
ble. For instance, take the Adelphi and 
Lyceum. The prices are the same. The 
Lyceum boxes are much patronized by the 
nobility; the pit is in every respect highly 
respectable; the gallery extremely quiet, 
while the Adelphi has the most common audi- 
ence of any establishment at the price this side 
of the water. What is the character of the per- 
formances at each place? At the Lyceum po- 
lite farces, extravaganzas, and other twaddle 
dressed with the greatesttaste. Atthe Adelphi 
melo-dramas well put upon the stage, and broad 
inconsistent farces, in which the actors are 
allowed latitudes never even dreamed of any 
where else. Neither of them can be consi- 
dered intellectual places of amusement, fine 
clothes being the standard of one house and 
improbabilities the other. At Drury Lane 
there is a mixed audience, for the majority of 
playgoers will pay more to see a performance 
there than at a smaller establishment, not 
because the entertainment is better, but chiefly 
because it is Drury Lane, No one would 





think of opening Drury Lane witha shilling 
pit, and why? Because the larger house 
commands the higher price, hence the immense 
talent required (asin the case of the Olym- 
pic) to make a small house profitable at best 
prices. Take for instance the galleries at the 
two last mentioned houses, Drury Lane and 
the Olympic. Both are a shilling admission. 
The Drury Lane gallery fills better than any 
part of the house, the Olympic worse than 
any part of the house. The Olympic audience 
is about the quietest in London, they very 
rarely suffer themselves to be called into ex- 
travagance, the applause comes from the pit 
and boxes, who are too powerful for the gal- 
lery, and an actor must be something extra- 
ordinary to get a call before the curtain. 
How different is the case at Sadler’s Wells, 
where there is a good pit, a large gallery, and 
very thin boxes; once bring a man to the 
footlights, and set the gallery going, and stop 
them who can—the second man then the third, 
and on they go calling for every body, almost 
down to supernumeraries, dead stock and live 
stock, talent and mediocrity,—the gods at 
whatever amount of extravagance must have 
their sixpence worth. The Surrey audience 
is a trifle lower than the Wells, and though 
the proprietors use every exertion to improve 
the taste, the melo-dramatic love still peeps 
forth, and to make things thoroughly palatea- 
ble they are obliged to serve up a dish of 
“nautical,” or ** domestic” about ten in the 
evening. It is not our province to state 
which audience we think the most intellectual 
and discriminating. But before we leave the 
subject, we caution the disciples of the calling 
forward mania against its too frequent use. It 
destroys its own effect, and reduces the leaders 
to the level of their assistants; for if the 
same reward is given to Captain, Mate, 
Sailors, ‘‘ Middys,” and Powder Monkey, it 
does not say much for the intellect of those in 
whose hands the discriminating judgment is 
placed. 
Garrick FuNNYBONE, 





(To the Editor of the THeaTRicaL JouRNAL.) 
SMITHFIELD CATTLE MARKET 
NUISANCE. 

S1r.—I have read with pleasure your re- 
marks occasionally upon this public nuisance, 
will you please to insert in your interesting 
columns the following, as the facts ought to be 
made known as soon as possible. The London 
Corporation are about to petition Parliament 
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immediately to enlarge the market and erect 
slaughter-houses, also to make a dead meat 
market. The cost is supposed to be about 
700,0002. These wiseacres propose to 
raise the money by a tax upon coal of one 
shilling per ton, and ar. additional toll upon 
cattle and sheep sold in the market, so that 
the nuisance will be increased tenfold, and 
the inhabitants of London be taxed to put 
money into the pockets of the corporation. 
What is the reason I am to be taxed one shil- 
ling per ton for my coals who have nothing to 
do with the trade in cattle, and who reside 
out of the city? Will John Bull put up with 
this scheme? [trust not. A public meet- 
ing ought to be immediately called, for the 
purpose of shewing the feeling and disgust of 
the inhabitants of the whole metropolis upon 
this very important subject. 
I am, Sir, your’s obliged, 


J. SKATEs. 
Hackney, 25 Feb. 1850. 








CORRESPONDENCE, 


A Country Manacur is informed that we can at 
all times forward to him the new pieces as they 
are published. All we require is postage stamps 
to the amount the work sells for. 

Epwarp.—We received the communication. We 
will devote a little time and see what it contains 
and give our opinion in our next. 

J. Briex.—The advertisement should have been 
continued. 

8. S.—The proprietor, Mr. Marr, may be seen any 
evening at the theatre, Gough-street, after six 
o'clock. 

A Comepian.=The usual way is to write to the 
manager, stating the characters you have played 
and where, but we recommend you to apply to 
Mr. John Lee, 25, Bow-street, the Theatrica! 
Agent. 

T. Pootx.—It is impossible to give an opinion 
unless we read the piece. 

A. B.—Can you say at what period Mr. Macready 
will take his farewell of the stage at the Hay- 
market? We understand about June. 

J. P., Strand.—Is it the intention of Mr. W. Farren 
to leave the stage when Mrs. Glover does. We 
have not heard any intimation to that effect. 

W. P. A.—Was Mr. Waitt, the proprietor of the 
Olympic ever an actor? Not ata theatre, but at 
the Stock Exchange, he frequently played the 
Eames character and his engagements produced 

im many thousands. 

A PLayGosr.—Will you please to inform me if Mr. 
G. Bennett ever wrote a play before ‘‘ Retribu- 
tiont” Yes,he produced one at the Birmingham 
theatre last year; it was very successful. 

T. T.—How is it that Miss Cooper left Sadler's 
Wells? We believe through illness. 

Ita.—We cannot be accountablefor others opinion. 
We believe both the ladies to be virtuous charac- 
ters. 








W. Bartiterr.—You, can get a copy of the  Wife’s 
Secret,” at Lacey’s, in Wellington Street, or at 
Harris’s, Bow Street. 

SirvEL.—We very much regret to hear you are so 
indisposed, trust by this time you are quite reco- 
vered. We are so full of articles we could not 
make room for the notice. 

P. V. L.—We cannot advise any young man with 
g od prospects before him to take to the stage. 
It is too precarious a profession. 
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THE LONDON THEATRES. 
QUEEN’S. 
(Continued from page 62.) 

The principal motive for Mr. Paul be- 
coming lessee of this theatre appears to 
have been an eager desire upon his part 
to bring forward his wife as an actress and 
singer, the lady possessing very consider- 
able (either real or fancied) capabilities for 
the stage ;—the opening piece under this 
management was the opera of “ Love in a 
Village,” oddly compressed and strangely 
metamorphosised to evade if possible the 
patented rights and the wearying question 
of license, respecting which we have had 
to write so much. Of the lady’s skill in 
the musical and dramatic art we find little 
record—but as it appears that Mr. Paul’s 
speculation was a failure of a very decided 
character — we may fairly conclude that 
her talents were, if real, at least unappre- 
ciated. Paul becoming a bankrupt, the 
theatre was re-opened by his assignees, 
but no better luck attended the establish- 
ment; it was again closed and remained 
without a tenant for several years During 
this lengthened period several attempts to 
procure an “enterprising lessee ” were made 
but quite ineffectually ; a variety of pur- 
poses to which this structure might be ap- 
propriated were suggested, me none acted 
upon; it was even mooted that it should be 


destroyed and the ground otherwise built 
upon—but nothing definitive was actually 
done with the property until 1814 in which 





year (December 5th.) the lease of it was 
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sold by public auction—and purchased by 
Mr. Beverley the actor—previously to that 
time attached to the Theatre Royal Covent 
Garden. For the purpose of giving our 
readers some notion of the value of thea- 
trical property we may mention that at 
that period the establishment was an- 
nounced as having cost four thousand 
pounds ; that the property in the structure 
was valued at £300; that the rent was 
£177 per annum, and the taxes £35 ditto. 
The property entire with the lease, which 
had at that time twelve years to run, was 
sold for the sum of £325 10s. being 
bought, as we have already stated, by Mr. 
Beverley. A variety of necessary aad im- 
portant alterations and improvements hav- 
ing been effected in the building by this 
gentleman (both externally and internally) 
the establishment was once more opened 
to the public, and the general patronage 
awarded to it being of a far more favour- 
able description than heretofore, there now 
first appeared a probability of its taking 
and keeping a position among the London 
theatres. Under Beverley’s management 
it was called “The Theatre of Variety,” 
and here it may be remarked that no 
theatre in London has had so many cogno- 
mens bestowed upon it as this; we can 
scarcely remember all the varied and mul- 
tifarious names it has borne but amid the 
list may be found “ ‘The Theatre of Va- 
riety,” “ The Fitzroy Theatre,” “ The 
Tottenham Street Theatre,” and * The 


West London Theatre,’ independent of 


the one which it now bears, viz. “ ‘The 
Queen’s Theatre,” which it has already 
retained for several years aud by which it 
now appears destined to be long designa- 
ted. Mr. Beverley continued to manage 
this house with varied but tolerably even 
success until 1820*, when he seceded in 
favour of Mr. Amhurst, formerly of Ast- 
ley’s Amphitheatre, who however retained 
his position of manager but a short tine. 
Upon this gentleman’s leaving the theatre 





* During this time and also subsequently the 
theatre has been frequently devoted to the per- 
formance of French Plays: the First Series was 
given in 1815, immediately after the restoration of 
peace to Europe. 











he disposed of certain effects therein be- 
longing to him by an auction which took 
place on the stage; the crowd of persons 
attending the sale occasioned the stage to 
fall in but fortunately no very serious con- 
tingency occurred. W. 
(To be continued.) 


INSTITUTIONS. 





ATHENZUM.—KING'S CROSS. 

A performance took place here on Wednes- 
day last too late for our last number. We 
continually observe that amateurs are sure to 
attempt the most difficult plays they can find 
on record, ‘ Othello” was their choice upon 
this occasion, and take their performance as a 
whole, it was as we might expect, very in- 
differently acted, Mr. J. Vanderpart who 
undertook the part of the Noble Moor, we 
think we have seen before at the Bower Sa- 
loon; this amateur has youth on his side, and 
we expected to see au improvement in his re- 
presentation of the character; it was a per- 
formance with too many faults for us to point 
out, and he must mend his elocution very 
much before we can award to him the praise 
we should feel a pleasure in doing. ‘The 
Iago of Mr. Ellis was feeble, and he has an 
unpleasant manner of standing in the centre 
of the stage and addressing the audience in 
the pit with his arms folded, whenever he 
delivers his soliloquies ; in other respects he 
entertained a very proper idea of the charac- 
ter. Cassio found a tolerable representative 
in Mr. Morton who was very praiseworthy 
till he came to the drunken scene and here it 
was a failure ; a drunken man trys to stand 
still, but this gentleman was quite the reverse, 
he was at all parts of the stage, and there was 
no alteration whatever in his countenance. 
Mr. W. Sterling played Roderigo with hu- 
mour and was correct in the text, a compli- 
ment we cannot pay the others, who under- 
took several of the minor characters. Miss 
Wilton should be told to pronounce the word 
my as me, not my Lord, but me Lord, in 
most cases, and get rid of the drawl at the 
end of her sentences; she is young and no 
doubt will mend on a repetition. Miss 
Reynolds made a respectable Emilia, but she 
wants power. We could not stop the after- 
piece the play being so very late. 

DRAMATIC INSTITUTION.—GOUGH STREET. 

Perhaps there is less interest in the play 
of “ Romeo and Juliet” to shew off the abili- 
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ties of an amateur than any other play of 
Shakspere’s; there is so little chance of 
making telling points, without the actor is 
well educated and up in the part, that the si- 
tuations do not tell with the audience. This 
tragedy was played on Friday by the amateurs 
here, in a very praiseworthy manner. Mr. 
F. Carter is a clever young man and generally 
speaking knows well what he is about, but 
the part of Romeo is not suited either to his 
person or his powers; he was very effective 
in the scene with the Friar where he is told he 
is to be banished ; here he had full scope for 
his rage and hatred, but in the soft gentle 
loving situations, his voice and manner does 
not accord with the character of Romeo; the 
gentleman (Mr. Percival,) who played Mer- 
cutio deserves to be spoken of in high terms 
of commendation ; he delivered the text very 
correctly and his description of Queen Mab, 
was read with feeling, point, and humor, and 
his general demeanonr on the stage was free 
and unrestrained. Friar Lawrence was also 
remarkably well sustained throughout, and 
would have found admirers in a regular thea- 
tre ; several of the minor parts were tolera- 
bly well got through, but the ladies invariably 
take the lead here, and most deservedly so. 
Miss Lansdane showed considerable ability in 
the arduous part of Juliet; her readings are 
for the most part correct, and she never over- 
acts the part; her scenes with the Nurse 
were naturally pourtrayed with nicety and 
discrimination. Miss Rock as the Nurse, 
gave evident proofs of improvement for so 
young a person and with so little practice ; 
we consider it a very excellent representation 
of the character, and if she will only take care 
and study with diligence, we feel assured she 
will soon be an honor to the profession she 
appears to be partial to. We must not omit 
to mention the few lines in the part of the 
Apothecary were given with much ease by Mr. 
James Marr. A party of gentlemen selected 
the ‘Dream at Sea,” ‘“ Self Accusation,” 
and Dowling’s burlesque of “ Othello,” for 
an evening’s entertainment on Monday. As 
we were unable to procure a programme we 
cannot enter minutely into the performance. 
Many of the serious scenes created much 
laughter, which at some parts was joined in 
by the amateurs themselves. Mesdames 
Barnett, Baddely, and Rock severally sup- 
ported Anne Trevanion, Biddy Nutts and 
Ralph's wife. We were very well satisfied 
with the ladies, 
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CRosBY HALL. 

On Monday last Miss Stuart and Madlle. Lauri- 
ette gave an entertainment here, consisting of a 
vocal concert and readings fiom Shakspere; the 
Lord Mayor patronized the entertiinment, and hon- 
oured it with his presence, accompanied by a num- 
ber of ladies and gentlemen; the audience was 
numerous and highly respectable, and the perform- 
ances appeared to give general satisfastion if we may 
judge from the numerous encores that took place. 
The entertainment commenced with Miss Stuart’s 
readings with exemplification of certain characters, 
the best of which were from the comedy of ‘* Much 
Ado About Nothing;’’ the characters being Bea- 
trice and Benedict. This lady is certainly very 
clever and her reading is marked by a true expres- 
sion of feeling and conception, but we thought them 
rather too long. Nevertheless, she receivedf‘well 
merited applause, both in the first and second part. 
Then came the concert: Madile Lauriette gave 
‘““ Where the Bee Sucks,’”’ and ‘Bid me Dis- 
course,” very effectively, and several duetts with 
Liza Stuart, but the pretty and simple ballad, 
“ Comin’ thro’ the Rye,” was rendered very charm- 
ing and met with a unanimous encore: this young 
lady has a clear flexible sweet voice, and she fuses 
it with great judgment, and her personal charms 
adds greatly to her otheracquirements. Miss Kate 
Percy was in excellent voice: Bishop’s favourite 
air ‘* Should He Upbraid,” was scientificly given 
and was rapturou-ly applauded, and “ Under the 
Rose,” met with an encore. Miss *L:za Stuart’s 
best effort was a solo, the charming air ‘‘ Why do 
I weep for Thee,” it was very pathetically given, 
and encored. Miss Clarissa Knouy, was labouring 
under a cold, but she sung very pleasingly : the 
celebrated ltalian air ‘Non piu Mesta.’’ The 
audience required it a second time, but in consi- 
deration of her indisposition it was omitted. But 
the gem of the evening was in the second part, 
‘* My Lady the Countess’’ beautifully and scientifi- 
cally rendered by Madlle. Lauriette, Miss Enouy, 
and Miss Percy a rapturous encore was demanded, 
which was complied with. The National Anthem 
finished a very pleasing evening’s amusement at 
near twelve o'clock. 


THE NOTE BOOK OF 
MARC ANTONY TIBBS, 
Whether Mr. Mare Antony Tibbs is a fic- 


titious personage or not we must leave to the pe- 
netration of the reader. He is an eccentric 
genius who writes a letter to us from a garret 
in the neighbourhood of Seven Dials, and 
tells us he has been an author, an actor, an 
artist, a fiddler, and is now living by his wits 
sometimes as a lecturer, sometimes as a super- 
numerary at one of the theatres, and occa- 
sionally as an itinerant preacher. He is a 





very disreputable person and we warn him we 
do not intend to make his personal acquain- 
tance, though he is a monstrous clever dog, 
and would have made a ‘pal’ for Falstaff, 
Ed. T. J, 
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Iam just 46 to day, Feb. 7, 1850. I 
perceive that Mr. Dickens was born the very 
same day, as may be seen by referring to the 
Penny Commercial Almanack. Dickens was 
born in 1812, Mare Antony Tibbs, (poor 
Mare Antony!) in 1804, and the corollary is 
that Ihave 8 years the start in life of Boz. 
But only a start in years :—Boz makes 
£3000 a year at the least, Tibbs about £30 
Ehen! 1 say Ehen! again, though I’ve 
half forgotten the little Latin I ever knew. 
I’ve written a dozen tragedies and acted in a 
hundred: to say nothing of the innumerable 
farces, comedies, melo-dramas I have been 
personally concerned in, And here I am— 
what? You shall hear. Iam exactly four 
feet eleven and a half in my bluchers, weigh 
but eight stone, am grey and rather bald; 
and a more dirty, contemptible loooking 
little blackguard, I confess, you won't often 
see in London. Whose fault is it? My 
father’s. My father was a tailor, still less 
than I am, married a pretty girl without one 
farthing, and had a family of 17 children, of 
whom Mare Antony is the youngest. Six 
only of my brothers and sisters now survive. 
One is a cobbler, another a travelling tinker 
and one is a methodist parson, who earns 
£200 a year! My sister, Theodosia Tibbs, 
is acting utility at one of the minor theatres, 
and is a spinster of 50, anxious to marry. I 
wonder if J shall ever do so? My other two 
sisters are married well to respectable trades- 
men. Theodosia and I are the only two ge- 
niuses of the family, and lo! we live on a 
dozen shillings a week! Marc Antony Tibbs 
writes some of the talented puffs for Mo—but 
I mustn’t disclose secrets. He can do every- 
thing. 1 don’t know such a man as Tibbs ! 
And here I sit with my gin and water—I 
that ought to be playing Richard at Drury! 
I once acted with Edmund Kean when he 
played Richard in the country. It so hap- 
pened that our heavy man was taken ill, and 
instead of Catesby I played Henry the Sixth 
Didn’t I look “every inch a king” then ? 
Kean said I did. We were both drunk, and 
the audience laughed at me, and hisse/ Kean. 
“Damme” said I, for I was partial to Ned 
he was a goodish actor, and has often given 
me a shilling—and I came down to the foot- 
lights, and addressed the audience! What 
do you mean by hissing Ned Kean, and laugh- 
ing atme? I'll fight any two of you as socn 
as it’s over! ‘ Wasn’t that pluck ?” Poor 








Ned! that was the last time he and I ever 
acted together. That is nearly thirty years 
ago; and I left the stage after that a profes- 
sionalactor ; but I’ve since been obliged to 
take to it again. Life! life! life! ‘How 
weary, stale, flat, and unprofitable it is!” 
Merit is never recognised till. . . No mat- 
ter! I wont complain. I’m a philosopher. 
I wish however my father hadu’t been such a 
muff as to marry and have a family enough 
to colonise a little island. It has deterred 
me from taking awife. I might have married 
—I might no doubt marry now; there is Mrs. 
John Smith, the widow of John Smith the 
eminent tallow-chandler in the city, who often 
smiles on me when we meet atchurch. Mrs. 
John Smith is about my age, and weighs 16 
stone. Such a beauty! I’ve got more to 
say on this subject. If now I should marry 
Mrs. S. and her £10,000, wont the world 
admire Marc Antony Tisps, Esa. ? 
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PROVINCIAL. 


MANCHESTER. 

Queen's Theatre, Spring Gardens. — On Friday 
last the very interesting drama of ‘* Don Ceasar de 
Bazan’? was played to a moderately full house. 
The boxes on this eveniog contained more visitors 
than we have seen for some time, an indication 
that the good management of Mr. Egerton is being 
appreciated. The drama was cleverly performed 
throughout, and the various situations, soul stirring 
incidents, and pictures were elaborated with true, 
artistical skill by the principals Mr. and Mrs- 
Charles Dillon. The fine, manly voice, imposing 
figure, and good action of this gentleman were 
brought to bear with admirable effect upon the im- 
personation of Don Ceasar, and the very numerous 
rounds of applause bestowed upon hin during the 
play, and the fact of his being called before the 
curtain afterwards with Mrs. C. Dillon, indicated 
most unmistakeably his success in this well-wrought 
and favorite drama. Mrs. C. Dillon played with 
her usual! intelligence and ability, and the admira- 
ble manner in which she pourtrays her love for her 
husband, and in which she rejects the addresses of 
the King of Spain were especially fine pieces of 
acting. Although not possessed of a strong voice, 
she has perfect command over it, and, coupled with 
a very chaste perception, and intelligent face she is 
an actress, that, to say the least, will always please. 
After the drama Mr. H. Bedford appeared as 
O’ Callaghan in ‘** His Last Legs” in which, this 
deservedly popular comedian kept the house in a 
continuous roar of laughter. We think him greatly 
improved since his last appearance amongst us, and 
his residence with the sons and daughters of Orin 
has greatly improved him in the “ brogue.”” 

Theatre Royal.—A grand operatic spectacle trans- 
lated and adapted for this theatre, entitled the 
“ Jewess’’ was produced here last Saturday even- 
ing, to a very crowded house. The scenery and 
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dresses are very good, as also the processions &c., 
which are produced under the direction of Mr. A. 
ITarris. It is certainly a very grand production. 
The whole of the performers were very good in 
their respective parts, and elicited much applause. 
We purpose giving a fuller notice of the perform- 
ances next week which through want of space we 
are ob'iged to omit this week. 

Casino, Lower Mosley Street.—The musical en- 
tertainment fiom ‘* Don Juan’’ has proved a very 
attractive feature at this establishment. It con- 
tinues to be repeated every evening ; the house is 
literally crowded. 

Colosseum, Bridge Street. — The spectacle of 
“Don Juan” has continued during the week to 
attract crowded houses; the other entertainments 
are varied and interesting. Mr. Huline, the Clown 
from the City of London Theatre, has appeared 
nightly in his comical entertainment. The mirth 
and laughter which he provokes by his curious 
antics is irresistible, the “gravest of the grave ” 
must give due scope to his risible faculties, or he 
must most certainly be dull and heavy indeed. 

Springthorpe’s Wax Work Exhibition —This truly 
splendid exhibition still continues a source of great 
attraction to the sight seeing public of Manchester. 
Numerous additions have been made since our last 
visit, that are well worth seeing. 

Liverroot.—Liver.—Tiis very pretty theatre 
continues to be well supported by the playgoing 
world of our far famed city, and the fair and clever 
lessee, Miss Anna Newby merits praise for her 
continued efforts to please the dramatic public. 
¢gerton Wilks’s well known and highly interesting 
drama of the “ Ladye of Lambythe,” has been 
acted for several evenings during the past week 
with great applause and to very good houses. 

LeEeps.—Princess’s.—Our theatre continues to 
be extremely well attended, and well deserves to be 
so, the entertainments being so constantly varied 
and varied also with good taste and discretion. 
Mr. Phelm has become quite a favourite here, and 
appears to be an active and efficient stage manager. 

RocuEstER —Miss Love’s benefit on Monday 
last was abumper. Mr. T. Henry appeared in one 
of his favourite parts, and the entertainments pro- 
vided were varied and excellent. Upon the whole 
Mr. Gill's first season at this theatre will no doubt 
terminate in a highly satisfactory manner. 

SouTHAmpton.—The theatre has been but in- 
differently attended, and will probably close shortly, 
the benefits occurring lately to (we regret to add) 
but indifferent houses. We fear that Messrs. 
Poole and Wharton can scarcely praise the liberality 
of the inhabitants of Southampton. 





OUR CHATTER-=B OX. 





We understand Mr. Richter, of Greek Street, 
Soho Square, is on the eve of publishing, on one 
sheet of imperial size, a splendid edition of the 
Lord’s prayer, printed in gold by Howlett and Son, 
and surrounded by four illustrations engraved and 
coloured, taken from Raphael, Corregio, Leonard 
da Vinci, and Lebrun. Very properly dedicated 
to all Christians, we don’t doxbt it will prove an 
acceptable present and Easier offering to all of 
them. From the well known ability Mr. Ritcher 
possesses, and the patronage he has hitherto received 
from many distinguished patronages. 





Mr. Sergeant Adams has addressed a letter to the 
Middlesex magistrates on the subject of music and 
dancing lcenses. It is an extremely well-timed, 
well-written, and able production. [t discusses 
the question wit great candour and fairness, going 
into the history of the statue of George II., anid 
contrasting the state of socicty at that period with 
its present condition afier a manner which exhibits 
the conduct of the magistrates refusing to grant 
music aud dane ng licenses on so many late occasions 
in a light not very creditable to their descrim nation, 
or sense of sound policy and justize. It is gratify- 
ing to find a member of that bench, even though 
he may stand alone, expressing himself so sensibly, 
and with so much true and kind-hearted liberality 
of feeling. 

Letters from Berlin notice the favorable reception 
of Mr. Balfe’s popular opera, the “ Bondman,” 
which has just been produced in the Prussian capital 
under the tile of ‘ Der Mulatto.”? The King and 
Queen of Prussia, and nearly all of the royal 
family were present the first night. The composer 
conducted his own work. The orchestra included 
above seventy musicians, and was most effective ; 
as, likewise, the choruses. Madame Costa was 
Corrinna, and was Well received. Here Mantins 
sustained the part of the Bondman, and played 
better than he looked it. Both the performers were 
called for at the close of the opera, Balfe was 
called forth twice to receive the bravos of a crowded 
house, and he has every reason to be proud of his 
triumph. 

The performance of the new play of ‘‘Old Love 
and New Fortune,” produced at the Surrey a short 
time back, has been stopped by order of the Lord 
Chamberlain, owing to some irregularity in playing 
the piece before the formal permission of the licenser 
had been granted for its performance. It is, how- 
ever, only a temporary obstacle, which will be re- 
moved in a few days, when the play will again be 
brought forward. 

The two managers of the Italian Operas at Lon- 
don are at the present moment in Paris, Mr. Lum- 
ley, director of Her Majesty’s Theatre, and Mr. 
Frederick Gye, of the Royal Italian Opera, Covent 
Garden. 

ILuneEss or MR. Dickinson oF SADLER’sS WELLS. 
We are sorry to hear this gentleman has been so ill 
as to prevent him attending his professional duties. 
Inflamation on the chest has been the complaint, 
but we are pleased to be able to state he is now con- 
sidered out of danger. Mr. Graham has been 
playing his part in “ Retribution,” this week. 
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